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Conformation and Function of Body Musical Instrument 


Tian Chun - sheng 

(Art Teaching and Research Department of Zhaoqing College GuangZhou GuangDong 526060) 
Abstract: Vocal music shows the connotation of musical art through body as instrument. The author 
discusses the conformation and function of five parts of body musical instrument. They work together making 
body an unparalleled instrument. 
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